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Berkeley! How We Got Our Name
New Exhibit Opens Sunday, April 17
By Steven Finacom

George Berkeley (1685-1753)

Berkeley Historical Society Annual Meeting and Exhibit Opening
Sunday, April 17, 2:00-4:00 p.m., at the Berkeley History Center
Brief business meeeting and election, slide talk by Steven Finacom,
exhibit viewing, and refreshments

May 24, 2016 is the 150th anniversary of the official selection of the name “Berkeley” for what would become our
community.

To remember this significant sesquicentennial the next BHS exhibit will re-tell the story of who George Berkeley was
and how his name came to be attached to our campus and town, and who was involved in the naming. It will also
review how the name has been imperfectly remembered and recognized.
The naming of both “town and gown” didn’t occur at once. The campus site was named first.
In 1866, the private College of California was getting ready to subdivide and sell some of the land it owned north of
Oakland in order to help finance development of the adjacent campus site. A sensible question was asked—where are
we asking people to buy land? “A field some miles north of Oakland” would hardly be the ideal marketing strategy.
(continued on page 3)
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Spring is upon us and thus please do stop by to view Ann Harlow’s exhibit,
“Berkeley: Art Capital of the West,” before its closing date, April 3. We
hope you will join us on April 17 for the Annual Meeting and opening of
our next exhibit, “Berkeley! How We Got Our Name,” curated by Steve
Finacom and Phyllis Gale.
This past fall and winter, Ann Harlow organized a timely series of talks on
the recent history of art museums in Berkeley. Beginning with Peter Selz’s
reminiscences of his 1970 opening of the UC Berkeley Art Museum,
continuing with the current director Lawrence Rinder’s discussion of the
new UC Berkeley Art Museum and Pacific Film Archive, and ending with
Carl Worth’s recollections of the Berkeley Art Center in Live Oak Park
from 1967 to 1979, the talks provided a valuable context for the January
opening of the new BAM/PFA.
This spring, the Berkeley Historical Society is excited to be presenting
several projects devoted to erstwhile local poetess Ina Coolbrith (18411928). Inspired by local author Aleta George’s new biography of Coolbrith
(Ina Coolbrith: The Bittersweet Song of California’s First Poet Laureate,
2015), the Berkeley Historical Society has sponsored a plaque about Ina
to be placed among the hillside streets and pathways named after her
literary colleagues, such as Bret Harte, Charles Warren Stoddard, and
Joaquin Miller.
To provide highlights of Ina’s life, Aleta George will give a book talk at
2 pm on April 3 at the History Center. On May 14, Aleta will lead a BHS
walking tour of the roads and pathways of North Berkeley named for
Coolbrith’s colleagues. We hope the new plaque will be ready for viewing
at that time!
Looking forward to seeing you at the Annual Meeting on April 17,
Jeanine Castello-Lin and Tonya Staros,
Co-Presidents, Berkeley Historical Society

(Berkeley - continued from page 1)

The College Trustees turned to Frederick Law Olmsted, who had developed a physical plan for the campus and
adjacent neighborhood. Olmsted returned with a series of thoughtful but somewhat strained ideas, most of them
attempting to merge some traditional English naming components—like “gate,” “lea,” “holme,” “due”—with local
terms or the names of leading citizens.
Would we have been better off living in “Shelterdue”, “Havenholme”, or even “Billingsgate”? We’ll never know
since one of the proposed honorees had a happy inspiration of his own.
A committee of the Trustees had gathered on the campus at the same site—“a great rock, or outcropping ledge,” where
they had dedicated the land to learning in 1860. The location, near Hearst Avenue and Gayley Road, later became
known as “Founders’ Rock.” Then it enjoyed, as did most of the campus, a panoramic view over the Bay and towards
the Golden Gate. The group was watching ships come in and out of the Golden Gate when Frederick Billings spoke
out loud the last lines of George Berkeley’s poem, “On the Prospect of Planting Arts and Learning in the Americas.”
Most people who are familiar with this story remember the “Westward the course of empire…” part—which would
later come to have a darker interpretation in the era of Manifest Destiny—but the poem, which Berkeley wrote well
before Britain became an empire, is actually about the aspiration of creating a new age of “learning and the arts” in
the Americas, leaving behind and trying not to repeat the errors of European civilization.
The Trustees liked the idea of naming the campus for a distinguished scholar, philosopher, religious figure, and humanitarian. They discussed the name over lunch and, later the same day, had a formal meeting of the full board and
adopted it.
Billings, a fascinating figure in his own right, would exit the scene and return to the East Coast; a railroad town, Billings, Montana, would later bear his name. And the College itself would voluntarily go out of business a few years
later when it voted to give its assets to the State of California in order to create the new University of California.
The name came along with the campus site and, from the beginning, the University was at “Berkeley.” A decade after
the University was chartered, leaders of the surrounding community would formally adopt the name for the new town
they incorporated.
Berkeley is fortunate to have this name. If you consider most major American universities, their names largely derive
from one of three factors: geography, wealth, or political prominence. Thus we have institutions of higher learning
with locational names like “University of Michigan, Ann Arbor,” “Princeton University,” “University of California,
Los Angeles”; political names like “George Washington University”; names of donor/founders like “Stanford University,” “Duke University,” and “Johns Hopkins University.”
Berkeley stands almost alone, at least among the great American institutions, in bearing the name of someone primarily famous for his scholarship and brilliant mind.
The curators of the exhibit—Steven Finacom and Phyllis Gale—hope that you will learn something about Berkeley,
the historical figure, the circumstances under which his name was applied to our town and the people who made it
possible, and the way the community has regarded and celebrated the name over the years.
This will be a modest exhibit, but we should not forget the grand hopes of the College of California founders when
they selected the name. They seemed to be aiming for an institution of worldwide distinction, and that came to pass.
As a side benefit, their choice of a name became the identity of a distinguished community as well.
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Literary Lights of the Berkeley Hills
By Aleta George

During the time I wrote Ina Coolbrith: The Bittersweet Song of California’s First
Poet Laureate, I walked the Berkeley hills and memorized Coolbrith’s poems. As
I recited her poems, I climbed streets and stairways named after Coolbrith’s colleagues.

I discovered this phenomenon while staying with a friend who lives near the Gourmet Ghetto. I don’t live in Berkeley, but had several “writing retreats” here when
my friend went on vacation. The first time I stayed at her house I was working on
a chapter about Coolbrith with Bret Harte, Charles Warren Stoddard, and Mark
Twain. Coolbrith came to San Francisco at age 21 and became a regular contributor to the Overland Monthly, a critically acclaimed literary journal edited by Bret
Harte. I went for a walk that day and couldn’t believe it when I came to a cluster
of paths and streets named after the very people I was writing about that morning!
Harte has a road, a path, a way, and a lane named after him. Here’s one story about
Coolbrith and Harte. In May 1869, Harte invited Coolbrith to join him for an
event on Telegraph Hill to celebrate the meeting of the Transcontinental Railroad.
Ina Coolbrith in 1871, the same
Coolbrith had too many household chores, but agreed to go after Harte promised
year she wrote the first commencement ode for the University of Cal- to help her when they returned. During the ceremony, the city was blowing up
ifornia. Photo courtesy of Oakland Blossom Rock, a navigational hazard between Yerba Buena and Alcatraz Islands.
Public Library, History Room.
Whistles blew, bells rang, and word was sent to light the fuse.
“Just the flash of a dolphin’s tail,” said Harte, when the blast delivered
little more than a splash. Back at Coolbrith’s house, Harte donned an
apron and helped her shell peas, hull strawberries, and put on dinner.
Stoddard Path is between Grizzly Peak Road and Miller Avenue.
Coolbrith and Charles Warren Stoddard lived near each other on Russian Hill in their twenties, and their favorite pastime was to take a
streetcar to Fort Point or the Cliff House at low tide to collect shells,
sea stars, and kelp. They cooked coffee and pork chops on a driftwood
fire and recited poetry.
Joaquin Miller has a road and two paths named after him. You know
him by Joaquin, but when he came to San Francisco in 1870 on his way
to England, he went by his given name of Cincinnatus Hiner Miller.
Coolbrith suggested he change it. After a time, she heard rumors from
London that Miller wore costumes and told exaggerated Western stories. When he returned to San Francisco, she found the rumors to be
true.
“Joaquin, how could you!” she said.
“That is the welcome to a man who has been for two years the lion of
London?”

Joaquin Miller by Matthew Brady, ca. 1870,
the year he came to California. Courtesy of the
Library of Congress.

“Lion!” she said. “Is that why you have grown a mane?”
She agreed to accompany him to the theatre that night if he promised to visit the barber. He said he would, and all was
well until intermission when he placed a handful of hairpins in her lap. She turned and saw that his hair still cascaded
down his back.
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(continued on page 6)

(Coolbrith- continued from page 4)

Yet another author, Charles Keeler, has a walk, a path, and an avenue named for him. My favorite is Keeler Path,
which flanks Remillard Park. Even though Charles and Louise Keeler were thirty years younger than Coolbrith, they
were all close friends. Coolbrith prodded Keeler to write more prose, and after Coolbrith lost everything in the 1906
earthquake Keeler encouraged her to write something about the ordeal. She wrote “San Francisco: April 18, 1906”
based on his urging.
Coolbrith was crowned California’s first poet laureate in 1915 at age 74, and several years later she moved to New
York City to write poetry. She returned to the Bay Area with enough poetry for a final collection. She lived her last
years in Berkeley, and died here on February 29, 1928.
When I discovered that Coolbrith’s friends were commemorated in the Berkeley hills, I was surprised that she was
not among them. After all, she was the one who wrote two commencement odes for the University of California. The
Berkeley campus hadn’t yet been finished when she wrote an epic ode called “California” in 1871. A reporter at the
event noted that the women attending the ceremony were invited to sit among the men and not required to take wall
seats as they had in the past. The university again asked Coolbrith to write an ode when women graduated for the first
time.
Soon, Coolbrith will join her friends in the Berkeley hills. Volunteers with the Berkeley Historical Society, Berkeley
Historical Plaque Project, and Berkeley Path Wanderers are honoring Ina Coolbrith with a plaque. A proposal is also
in the works to rename one of Bret Harte’s byways after Ina Coolbrith.

Joaquin Miller, George Sterling, Charles Warren Stoddard. Photo courtesy of the Bancroft Library,
University of California, Berkeley.
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William Henry Jackson’s “Golden Gate from Berkeley Heights”
By Ann Harlow

Our latest premium gift for Contributor members and above is a reproduction of this early 20th century photo-

chrome print by William Henry Jackson, an important early photographer of the American West. BHS member Paul
Grunland acquired the print for us and pointed us to biographical information about Jackson.
William Henry Jackson (1843-1942) is best known as one of the earliest photographers to document the scenery and
Indians of the American West. He had studios in Omaha and Denver and was the photographer for a series of government surveys under Ferdinand Hayden. His photographs contributed to Congress designating Yellowstone as the first
national park in the world in 1872.
In 1898, after accumulating more than 10,000 negatives of points of interest in the West and other countries (some
made by other photographers), Jackson moved to Detroit to become the president of the Detroit Photographic Company, which had bought the exclusive U.S. rights to the use of the “photocrom” process, invented in Switzerland the
previous year. This process created a color print by using multiple lithographic stones to superimpose colors onto the
original black and white image. Changing its name to the Detroit Publishing Company in 1905, the business became
one of the foremost producers of postcards, as well as panoramic prints like this one.
About our premium gifts: We send the following publications (while supplies last) to members at the Contributor
level and above. (We have had to increase the Contributor level from $50 to $55 in order to make your full payment
a tax-deductible donation, with the thank-you gift being of “insubstantial” value.)
1st year – Booklet, Some Familiar Scenes. Pen and ink sketches, 1889, by William Strachan
2nd year – Booklet of Campus Scenes. Copies of paintings by Pedro Lemos
3rd year – Booklet of campus scene color linocuts by Gerald Gaxiola
4th year – Matted 8 x 10 inch color photo of Old City Hall by Steven Rosen
5th year – Unmounted 5 1/2 inch by 19 inch print, Golden Gate from Berkeley Heights, ca. 1900 photochrom by
William Henry Jackson.
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A Visual Postscript to the Art Museum Exhibit
By Steven Finacom

Shattuck Avenue at Kittredge, ca. 1930, photo copyright Steven Finacom, used with permission.

When Ann Harlow was preparing her exhibit of Berkeley’s real and imagined art museums, she asked me if I knew

of photographs of the private “Berkeley Art Museum” founded by Samuel Hume that had stood on Shattuck Avenue
between Kittredge and Bancroft for a few years in the late 1920s and early 1930s. I couldn’t locate a photo. The building was small, and no photographs of Downtown I was familiar with showed that block in that era with enough detail.
Then, as the exhibit was coming to an end, I finally found a small photograph for sale on eBay and purchased it. A
detail of it is printed here, for the first time.
In it you can see, from far right to left, the tall “Chamber of Commerce Building” (now the “Wells Fargo Building”),
the Shattuck Hotel, then, with dark walls and grand arched windows and overhanging tile roof, the original central
Library—Berkeley’s Carnegie funded library—designed by John Galen Howard. And to the left of the library there is
a small, classically inspired structure with four columns on the front. Just over the door some words can be seen. The
photograph isn’t clear enough to read them, but they certainly look the right length to read “Berkeley Art Museum.”
Unfortunately the photo came undated, but we know it’s before the 1930s, because the Carnegie Library would be torn
down as the new decade began and replaced by the current “Central Library.” In fact, in the photo you can even see
some wooden posts along the sidewalk in front of the Library, which just might be the beginnings of a fence around
the soon-to-be-demolished building.
Although the old library is gone, what’s the most remarkable thing about this building? It’s still there, sandwiched
between the lobby of the United Artists Theater and the current Central Library! The structure was stripped of its
neoclassical facade and given an Art Deco makeover in the 1930s, and has been remodeled several times since. But
the building itself was never demolished.
Once, many years ago, I was given a tour of the Central Library, and it was possible to look down into the slim gap
between the two buildings. I caught an enticing glimpse of what appeared to be stone walls, perhaps a vestige of the
original exterior of the old “Berkeley Art Museum.”
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Committee Reports
Archives
Larry Layne and Tim White continue to create computer records for the many, many photographs not previously
entered into our system. We have begun to talk about photographing items in our poster collection, but we still need
to discuss how to arrange/number them and enter them into our computer system in order to link images to the computer records. Our student volunteers are currently working on parts of the Berkeley schools collection and on the
Anderson family papers; the family is of Swedish descent, and Anderson was a jazz pianist in the Bay Area—lots
of interesting photographs! We are beginning a project to transfer all our old cassette tapes of Co-op interviews to
CDs; an Australian researcher doing much work on co-ops here and abroad has volunteered to have some interviews
transcribed at his expense.
Bill Roberts

Oral History
We are pleased to announce the inaugural year of BHS’s oral history mentoring program. This past year, half-adozen Berkeley High students completed oral history workshops and then conducted oral history videos of Bay Area
residents. The resulting videos of Eleanor Walden and Ruth Hayashi can be found on the BHS website or on our
YouTube channel.
The students were enthusiastic about the project, and we look forward to further videos from them. Additionally, we
will be reaching out to a new group of volunteers for the coming year.
In February-March, Professor Greg Patmore of the University of Sydney returned to BHS to continue his research for
a book on the co-op movement. Professor Patmore will be drawing on BHS’ extensive Berkeley Co-op oral history
collection begun in the 1980s with active participation by Linda Rosen and Therese Pipe. Therese Pipe is currently
acting as the liaison between BHS and Professor Patmore in his co-op research. He plans to return to Berkeley in July
2016 to follow up on the research he began earlier this year.
Jeanine Castello-Lin, Tonya Staros & Therese Pipe

Programs and Events
We are having a great time in researching for our next exhibits and your help and would be most welcome:
1. Firestorm: 25 Years After the 1991 Berkeley/Oakland Hills Fire. October 2, 2016 - November 3, 2016
Do you have reflections to share now that 25 years have passed? Photos and stories to share of rebuilding of homes
and lives?
2. Homefront! The Local Civilian Support of a Nation at War and Afterwards. November 11, 2016 - April 15,
2017
The years 2016 and 2017 cover the U.S. entry into World War I 100 years ago and World War II 75 years ago. Do you
have a story to share about how these wars and civilian service impacted your family? Were you a Rosie, or was there
one in your family? Are you a student of this time period and would like to work with us on this exhibit?
Please contact either Steve Finacom (berkeley1860@gmail.com) or Phyllis Gale (p2gale@gmail.com).
Phyllis Gale
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Berkeley Historical Society Calendar
April 3-4: Closing weekend of “Art Capital of the West”: Real and Imagined Art Museums and Galleries in
Berkeley. Curator Ann Harlow will be at the History Center on Saturday, April 2, 1-4 p.m. Aleta George will give a
book talk about Ina Coolbrith on Sunday, April 3, at 2 p.m.
Saturday, April 9, 10 a.m.: Our Ocean View Victorian Berkeley walking tour led by Stephanie Manning*
The evolution of research is reflected in this walk. We will talk about such things as what scientists used to think about
the West Berkeley Shellmound, what historians used to think about the natives who lived here, where white people
settled in the mid-nineteenth century, and the gradual formation of what we see there today, including the changing
demographics and architecture.
Sunday, April 17, 2 p.m.: Annual Membership Meeting, Election and Opening of Berkeley! How We Got Our
Name, with a talk about the exhibit by co-curator Steven Finacom followed by refreshments.
Saturday, April 23, 10 a.m.: The Ashby-BART Neighborhood walking tour led by Janet Byron*
The Ashby walk is in the area around the station of an early steam train line that ran from Oakland to Berkeley.
There is a wealth of varied historic architecture as well as culture and history from the Buggy Bank to the Berkeley
Bowl, the home of a famous writer, churches and Buddhist temples, a storybook funeral home and more. The 2.5-3
mile walk is fairly flat, mainly on sidewalks along tree-lined streets.
Saturday, May 7, 10 a.m.: Phoebe Hearst on Campus walk led by Bill Roberts*
Phoebe Hearst (1842-1919) was “the best friend the University ever had.” On this walk we will discover her many
contributions, intellectual as well as physical, to the Berkeley campus and beyond. There are some hills on the campus, but the walk is wheelchair accessible.
Saturday, May 14, 10 a.m.: Authors & Artists of the Ina Coolbrith Era walk led by Aleta George*
Join Aleta George, author of a new biography of California’s first poet laureate Ina Coolbrith, for a loop walk on
North Berkeley roads and pathways. On the walk Aleta will tell stories about Coolbrith and her colleagues Bret
Harte, Charles Warren Stoddard, George Sterling, Joaquin Miller, and Charles Keeler.
* If you wish to go on one of these two-hour walking tours (BHS members $8, non-members $10), email or call to
see if spaces are available:
info@berkeleyhistoricalsociety.org
(510) 848-0181

Other Events of Interest
Saturday, April 16: Cal Day (calday.berkeley.edu)
Includes Doe Library $1 Book Sale, Rally Committee presentation on Cal spirit traditions, Campanile rides, Blake
Garden open house, and much, much more
Wednesday, April 20, 6 p.m., California Historical Society (californiahistoricalsociety.org): San Francisco, 1960s
& 70s: Cultural Ecology and Experimentation, A Panel Discussion with Shaping San Francisco
Sunday, May 1, 1-5 p.m.: “A Ramble Round the Rose Garden,” Berkeley Architectural Heritage Association
Spring House Tour (berkeleyheritage.com)
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Attendance at Special Events
Attendance at Berkeley Historical Society events is on a first-come, first-serve basis. Please come early to
ensure a seat, as we have a limit of 49 guests, set by the Berkeley Fire Marshal. Note: We are opting for the
first-come, first-serve policy after finding that quite a few people made reservations they did not keep, thus
causing us to turn away people who might otherwise have enjoyed the program. Thank you.

Berkeley Historical Society Membership
Membership in the Berkeley Historical Society (BHS) helps maintain the quality of all our activities, including
archives, exhibits, programs, events, walks, newsletter and operations.
NEW					

Individual $25			
Life Member $500		

Family $30			
Student/Low Income $15

RENEWAL

Contributor $55		
Business $100

Sponsor $100

You can also give a gift of a BHS membership or donate to our general or endowment fund(s):
Donate to General Operating Fund $_____
Donate to Louis Stein Endowment Fund $______
Gift membershlp (enclose name, address, etc. on separate paper)
BHS membership dues and financial donations are tax deductible as charitable contributions to the extent allowed by law.
I am interested in volunteering at the Berkeley Historical Society. Please have someone contact me.

Payment information: Total amount $________

Cash

Check (payable to BHS)

Credit card

Name(s) _____________________________________ Mailing address ____________________________________
City _______________ State ___ Zip _______ Phone ________________ Email _____________________________
(We use your email to notify you of special events, confirm event reservations, or send receipt for credit card charge)

I agree to the one time only charge of $ ________ to my credit card payable to the Berkeley Historical Society for membership dues and/or
other donations. A receipt will be emailed. Credit card information will be destroyed once payment is validated. More information on the BHS
credit card authorization policy and privacy policy is at www.berkeleyhistoricalsociety.org.

Signature ________________________________________ Date ________________
Mastercard
Visa
Discover
Amex

Name on card
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Card number

Expiration
date

Security
code

Cardholder
zipcode

